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Kate Seredy:

A Person Worth Knowing

Life in Hungary

Who is this woman who has shared
her heart with us in stories, stories of
faith and courage, stories alive with light
and beauty, graced with her own won-
derful illustrations? Kate Seredy is a daugh-
ter of Hungary, a transplanted foster-child
to America. Her roots are part of the land.
She stands umafraid, facing the time to
come when all men shall truly love each
other and peace and contentment shall
reign over all,

She begins long ago, in Budapest, just
before the turn of this century, growing
up there during the turbulent years be-
fore World War 1. As with any person, she
is the sum of her experiences, the product
of her culture, her environment, and her
tradition; and in these she has a very rich
inheritance, indeed.

Hungary, then, was like an island in
Europe, a land with a natural organic
unity. Her history was long and troubled,
her ge unrelated to those of her
neighbors, her social structure still greatly
stratified, just emerging from medieval
feudalism. The aristocracy and gentry were
strongly prejudiced against industry and
Dr. Kassen is a Visiting Lecturer in Education at
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banking. They thought of themselves as
the of the land, and passionately
wanted to remain that. As the leading
groups in society, they were, until the war,
essentially conservative, and the intellect-
uals who centered in rapidly growing Bud-
apest, were ineffective. The story of the
peasants was one of misery, social in-
justice, and emigration.-? Yet, despite the
generally oppressive conditions, the Mag-
yar peasant was proud, deeply religious,
and intensely dedicated to freedom. ¢
Kate Seredy's father was a well-known
teacher, He was not just an ordinary teach-
er, but one of those especially gifted human
beings whose contact with young people
seems to deepen their awareness and bring
each one a clearer picture of their worth
and goal in life’ She remembers their

1Emil Lengyel, 1000 Vears of Hungary. New
T;.h John Day Company, 1058, pp. 1-22, 164-
1

2 Arthur J. May, The Hapsburg Monarchy 1867-
1914. Harvard University Press, 1851, pp. 343-
386, 430.448.

SFrances H. E. Palmer, Avstro-Hungarion Life in
Town and Country. New York: G. P. Putnam's
Sons, 1003, pp. 45-65.

+ Joseph Domjan, Hungarien Heroes end Legends.
Princeton, New Jersey: D. Van Nostrand, 1963.

5 Kate , " "The White Stag,’ An Immortal
Legend,” Weekly, 133 (June 18, 1938)
2355-2356.

303



304

simple home in Budapest as filled with
books, music, and conversation, all of it
the best, because there was no room for
things that were not beautiful. Listening
to the adult conversation, she absorbed
a deep respect for good workmanship and
for words.® To her father she pays homage
as the source of her ideals, not just hers
alone, but those of generations of others
who grew up under his influence.

As a nine year old, a “pale skinny city
child and being an only child, very much
spoiled,” she accompanied her father and
an entourage of famous artists and scientists
to the ide where were {0
study peasant art and life.” Although she
paid as little attention to the object of the
trip as she could, she came home full of

deep unforgettable impressions.
My mind was like a sensitive moving
film, recording an incredible of
EIIHTI}' Ii:m'l':’!munhs-
« o« unti E and new, con-
Iﬁﬂtﬂ m“ V.h“ y‘m lhﬂ“ B W -.
The Young Artist

She started to draw for children as soon
as she was old enough to go to school and
after high school went to The Academy
of Art in Budapest. In the summer va-
cations she studied art in Italy, France, and
Germany.” During this time she worked
to learn to draw, to conquer the discipline
of pure line and form, to know every bone
and muscle in the human body, becoming
an artist in whose drawings fresh beauty
could be seen and old truths reborn. World
War I then came crashing down.

For two years during the war she was a
nurse in front-line hospitals until she her-
self became ill and spent months recover-

SKate Seredy, “Newbery Medal ~ The
Horn Book Magazine, 14 (July, 1938) 226-229.
TKate Seredy, “The Country of “The Cood Mas-
ter,” ™ Elementary English Review, 13 (May, 1938)
167-168,
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ing her mind and spirit. These are years
she chooses to forget because of her re-
vulsion toward violence. Yet, they too
taught her valuable lessons.

. . . that it doesn’t matter how tired you are
in mind and body; as long as there is a job
to be done, the job comes first. It has got to
be done.'®

uspects they were
acclaimed because she was her father's

daughter, and the glory quite went to her
head.

In 1922, Hungary was in political tur-
moil and economic crisis, not yet recovered
from war and internal revolution. Miss
Seredy, along with many other Hungarians,
decided to come to America. Once in New
York, she says that it took her only two
weeks to see what “real” artists were doing
and to realize how much she had to learn."
Her determination to succeed and her

father’s teachings gave her strength in the
difficult times ahead. Alone in a new coun-

try, unable to speak the language, she sup-
ported herself with any kind of work, paint-
ing lampshades, stenciling greeting cards,
and finally graduating to illustrating sheet
music covers. In all her autobiographical
notes, she minimizes what must have been
lonely, trying years.

Then, from a chance meeting in 1926

as an illustrator for an educational book.1*
She was launched on her chosen career!
next nine years, she illustrated
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these, Caddie Woodlawn, by Carol Ryrie
Brink, the Newbery Prize winner for 1935,
and With Harp and Lute, by B. J. Thomp-
son, have found a permanent place in
children’s book collections.

Miss Seredy often talked to the editors
about her pictures, debating their relation-
ship to the text and their proper role in the
completed book. She came to the con-
clusion that “continuous direct contact with
children” would give her answers to these
questions.’ So in 1933, she opened a book-
store known as “The Story Book House”
in her home, an old Dutch colonial in
Ridgewood, New Jersey. Though the am-
bitious project lasted but a year and was a
financial disaster, she learned much from
the children who came to buy and who
stayed to discuss their feelings about the
books. She became convinced that good
pictures could sell eny book and that
children never fail to respond to beauty.**

The Turn to Writing

One momentous aftemoon she visited
Miss May Massee, children’s editor of Vi-
king House. Miss Massee's genius as an
editor, according to Ruth Sawyer, was that
of discovering “what each artist had to
give to his work, and, having discovered
this, how best he could use it, bring it to
fulfillment.”** To Kate Seredy, who delight-
ed her, she said, “T like the way you tell a
story. Go home and write a book about
your childhood in Hungary.™*

Miss Seredy did go home that cold
February of 1935 and

18Kate Seredy, “The Experiment im Children's
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. .« because I had not else to do, started
to write. | wrote until | was sure 1 had
Frﬁmth-tlmul:h'l.lilmmthnuﬂu
ull of

longhand pages to the editor.!

By return mail, instead of the manu-
script which she was expecting, she re-
ceived a contract.’ That with
only a few grammatical changes, enriched
by her own illustrations, became The Good
Master. It was a success overnight, and her
new path was charted.

Home for her at this time was an old

bam of a place that sat on a
river at the foot of a hill in the Ramapo
Mountains of New Jersey. The ménage
was completed by a collection of animals.

by the of The Good
Master, Miss Seredy wrote her second book,

1"Kunitz and Haycralt, op. dit.
18Kate Seredy, The Hom Book Magazine, 11.
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Listening, now out of print. Although busy,
life was far from smooth. All kinds of
household disasters plagued her, from floods,
to grass fires. Blanche Thompson, a good
friend, described it as an adventurous saga
that would have made a movie serial.'*
The next year, in 1936, she proudly
bought a one hundred acre farm in Hamil-
ton, New York. Hamilton is a small town
near the Hudson River not too far from
New York City, but far enough though
for the peace and solitude she craved. It
was beautifull The charming old house
looked out from its knoll to rolling hills
and broad meadows, complete with fruit
trees and a peaceful river. At first she tried
to farm it, but that proved “near-fatal.™*
She settled down to simply live in the
house and “let the grass grow wild.™* The
days were never long for her. She
furnished her home with pieces rescued
from auction sales, attics, and cellars, which

delighted with her
bheaye:thntmehownmdblmhbu

10 Blanche Jennings Thompmon, “On Listening
Hill," Elementary English Review, 15 (October,
1838) 217-220.
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hands so long and slender ** Miss Seredy was
small, her hair black and wavy, and she
moved quickly and surely. One of the
things she liked best was to chase hunters
off her land. She considered them, along
with tent cat and authors who talk
down to children, her personal enemies.*

After twenty years in her old house, she
exchanged its ., charm, and all
the innumerable problems big and small
that insist upon in on the country-
dweller, for “the comfort and functionalism
of a . . . streamlined Pre-fab’” in the town
of Hamilton** During the last twelve years
she has added four more books to that
row bearing her name.

“Out of nowhere” sums up her attitude
toward her career as a children’s author.®
She somehow still does not accept the fact
that she has put words on paper and in-
deed “made” a book. It seems too over-
whelming, this concept of being a writer.
She claims she doesnt know how. The
creative of writing remains alien
while that of drawing is as natural as her
being. Initially each of her books began as

book. With these she feels secure,
for she sees her craft as merely an extension
of her hand. But all of the books, except
for Gypsy, became also an extension of her
mind. They were stories that had to be told,
people that had to talk.*” Some of them just
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feel A Tree for Peter has special value as
a Christmas story; Gypsy as a satisfying
picture story book focused on growth and

birth. Her other seven have many merits
to recommend them, but, for one reason or
another, they do not achieve quite the
same level of significance. Although all
the books she has written are warm, at-

tractive and w of attention, it is the
first two above that most richly deserve
the accolade of “classic.” Each of these,
in its own way, is everlasting.

Of all Miss Seredy’s books, The Good
Master is the most popular, and deservedly
so. Children love it! It gives them warm
feelings of security and the goodness of
life and presents a world they can easily
accept. It is the story of spoiled, motherless
Cousin Kate from Budapest, who comes to
live with her uncle, The Good Master, his
wife and son, Jansci, on their farm on the
Hungarian plain. It depicts Kate's growth
towards a more complete human being.
From early spring until deep winter, in the
days before the first World War, Kate fol-
lows and in the cycle of farm
life and in the mean holidays that
punctuate its rhythm. She learns from her

experiences and the people around her a
new order of values.
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Permeating the story and unifying it is
the belief that life at its best is simple—its
rewards, love, peace, and ha can be
gained by honest work close to the soil-
and that man must surely be eternally grate-
ful to Cod for these blessings. In this
belief, the author reflects the basic tenets
of the Magyar- absolute faith coupled with
a not unemotional attachment to the land
and its fruits.

Most frequently, it is the men who pas-
sionately enunciate these concerns. Pista,
a humble shepherd affirms,

The sky gives me sunshine and rain. The
ground gives me food. The me
water. The ve me and
clothes. The beautiful flowers, the animals,
the birds, show me what to carve with my
knife. Can money and schools give me
better things?™

And later in the narrative he again contrasts
the impotence of money with the richness
gained by giving of oneself. The Cood
Master in his beautiful explanation of Easter
as the holiday of joy, love, and giving,
of new life and new hope, echoes this
eternal triangle of man, soil, and God.*™ As
Kate herself assumes more responsibility
around the farm, and when she
decides to plant and to tend a Hower
garden, she too comes to understand the
miracle of life and to be grateful to God
for this gift. Until she has seen her jobs
through and learned the importance of her
physical contribution, she is unable to ap-
preciate the emotional returms granted to
those whose life is devoted to caring and
nurturing in 5.
Thrﬂmmmmem;lm-
son. It is also real people, skillfully drawn,

gentle humor, graphic pictures of a time
and place now gone forever, drama and

20 Kate Seredy, The Good Master. New York: The
Viking Press, 1937, pp. 76-77.
W ]bid., p. 53.



excitement, plus an introduction to Hun-
garian folklore. Without doubt, Miss Ser-
edy’s stunning color portraits of Jansci and
Kate that serve as a frontispiece help the
reader initially to identify with the children.
However, through the judicious use of tell-
ing incidents, the two children quickly stand
on their own feet. Kate is first described
as a delicate city cousin. Her introduction
by the railroad guard nicely contrasts with
the mental images Jansci has built up. The
guard says,

Here, take this—this imp, this unspeakable
little devil—take her and welcome . . . I'd
rather travel with a b-ini screaming

monkeys than her, anytime.

The conflict of the book is set. Will The
Good Master be able to tame her? How
will he do it?

In the very first chapter, Kate, Jansci,
Father (The Good Master), and the Hun-
garian plain itself are all established,
partially through their own actions, and
partially through what Miss Seredy as the
omniscient narrator says about them. There
is no introspection; what exists is open to
any observer. Kate is like a chameleon.
In these few pages she goes from |
l:hddll:lttlnsh-lwitfplﬂnbhl;kml:g
a smudgy face, and skinny legs, to a ban-
tam rooster tense and poised; to a minia-
ture whirlwind; to a
kitten; to finally, a hellion, standing alone,
bolt upright on the

In the simple existence on the farm, it
is the ities of life that make for

laughter and Miss Seredy lightens the
with touches of humor. For h:tmu;]::n-{

Wibid., p. 20.
M ibid. pp. 20-25.
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dreaming of rescuing the princess from a
is knocked off his seat and back to
reality by his sweet cow, and husky father
angrily swings a broom as little Kate on the
rafters above artfully and successfully
his swipes.
The book is liberally illustrated with
graceful watercolor paintings tied per-
fectly to the text itself. They focus on the
people or the horses, and background is
rarely suggested. In shades of black and
grey, with white used as an im
color, it is the posture of the characters
that gives them life. As one child said, “They
look like they would keep on moving.
They don't look frozen."™* The pictures are
simple, basically realistic, though at times
they move toward the idealized concept.
The lines are mainly curved and rhythmic,
conveying roundness of form, and even in
the midst of drama, softness. The folds of
a dress, the attitude of a hand, or the sweep
of a horse’s back add movement and
emphasis. Total placement of the paint-
ings on the page varies considerably; some
are framed in curves, some are round,
triangular or square, but they all help the
reader visualize the incidents and achieve
Stylized designs are used as chapter
headings and one-half and one-third page
are above them at the end and
beginnings of the chapters. All these
richness and give the book much vis

nature is highly developed in her style
use of imagery. “The air was drenched with
their sweet,

-
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er to visualize her scenes 33 3. % Most often,
the response suggested is a concrete, visual
one. One would expect that from a writer
who was first an artist. She leaves no

incomplete; each is filled in and often em-
broidered. Short sentences stud the para-
graphs which present relatively simple
structure, and dialogue makes up a very
large part of the book, Sometimes the figure
of speech is unique, strikingly suggestive, as
“felds of g wheat which looked
like lakes of flowing honey, waving and
billowing in the wind”; sometimes it is a
common one, such as the ferry boat owner
who looked “as white as a sheet.™ %7 Rep-
etition of words and of key phrases is
frequent. This establishes patterns which

are pleasant.

The sleigh bells were cheerful; without
tbmlhnwwldhwebmuhnhw
The lanterns were without them

there would have been utter darkness ®®

It is an easy book to read aloud and the
total effect is natural.

Both from the pictures and from the
words, costumes and take on
a life of their own. Give a reader crayons
and he could color in Kate's dresses, or
draw an interior floor of the farm-
house and furnish it with ease. The great
Hungarian , in all its multitude of
moods, and the villages it cradles, are re-
created vividly.

Then, too, the relationship of The Good
Master and the men who worked for him,
the and horse herders, the hired
harvesters, is made quite clear. It is a re-
lationship of dignity, not one of servitude.
They admire each other and find pride

83 ]bid ., p. 92
8lbid., p. 18.
3 1bid., p. 23.
0 ]bid., p. 145.
87 bid., p. 140.
88 [hid., p. 189,
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in their respective roles. As was pointed
out earlier, this was hardly the typical
situation in Hungary during those years.
The Good Master, like the famous Laura
Ingalls Wilder series, sets before its readers
a simpler time, when men could leave small
patches of wheat uncut in their freshly
hand-mowed fields, patches that sheltered a
partridge nest,

The drama of the book is con-
nected to the incidents built around the
horses. This device presages the almost

role that horses were to have in
several of Miss Seredy’s later books. The
horse had great historical and mythologi-
cal importance to the Magyars.®™ In The
Cood Master, it is the horses that bring
excitement and challenge, as in a hnru
race between Kate and Jansci, in
successful leading of a stampede,
Jansci's thrilling riding-rescue of
ing Kate,

The Hungarian background

Woven skillfully through the book are
four retellings of old legends, three Hun-

i

it

Hungary for hundreds of years and left
their mark upon the civilization.
Although some critics feel these

add color and further illuminate the char-
acter of Hungarian life.

In recalling that first visit to the Hun-
garian plains when she was a little girl,
Miss Seredy describes the that
she met as a people whose feet were firm-
ly planted in the soil and whose hearts and
minds were to all good things in
life. In The Good Master, all she did, in her
own mind, was to give a frame to the pic-
ture that had been painted for her many

Mlois Markey, “Kate Seredy’s World," Ele-
mentary English, 29 ( December, 1952) 451-457.
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years before, and also, it seems to me, to
echo some of her own reactions to sit-
usations 4°

The White Stag, Miss Seredy’s third
manuscript, received the Newbery Award
in 1837 as the most book
for children published that year in Ameri-
ca. This heroic legend, her father's favorite
story, is an epic account of the travels and
travails of the ancient Huns and Magyars
as they followed the fabled White Stag
from their hunting in Asia to their
destiny and future home on the Hungarian
Plains.
In her telling, she gives homage to this
brave band of men, and from the ringing
prose and the illustrations there
shines forth a vision of deter-
mination, pride, and faith.*' As a retelling
of a story that is the basis of a nation’s
heritage, it is excellent. The words are clear
and strong and from the very beginning
to the last line there is not an extra phrase.
The integration of text and illustrations is
remarkable. Almost every picture is sweep-
ing, dramatic, and somehow -than-
life. This helps to convey the traditional
atmosphere of wonder and excitement. The
narrative leaps ahead, from episode to
episode, unified by the goal and purpose
of the migration.

of Attila, but Kate Seredy is not worried,
nor are the children who read this book.**
She knows that history takes up the thread
of the story and justly condemns him and
his later rapacious deeds. The children
understand that adventure and glory are
mixed with suffering and pain, and they
take away an intense picture that emphasizes
belief in God and man’s enduring values.** In

W 8erecly, The Publisher's Weekly, 125,
41Kate Scredy, The White Stag. New York: The

43Seredy, Publishers Weekly, 133,

literature? When one looks at a room of
Rubens in the Louvre, or at a gallery in
New York City whose every wall is

£

of the John Newbery Medal for 1937," Library
Journal, 63 (June 15, 1936) 488-489.
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and hope. It is in a sense a double-sided
image. As Father Matthias, the kindly
old priest in Philomena says, “One must
use both head and heart to make things
come out right . . . one must make them
work together like a team of horses.” Peter,
in A Tree for Peter, works hard to keep

ol P e
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without cooperation and love; these are
the essential ingredients. Success ultimately
depends not on just an individual’s heart
and mind balancing each other, but on all
the characters in her stories pulling to-
gether toward their goal. Love, as Papa,
in A Brand-New Uncle explains, is not

only important but necessary to everyone,

18 Kate Seredy, Philomena. New York: The Viking
Press, 1955, p. 29,

a1l

for we all want to feel needed, and having
a friend makes toting troubles easier."”

The concept of interdependence is ex-
panded in The § g Tree and The
Chestry Oak to include all the people in
the world working together for peace and
brotherhood. Crigori, the capable sweet
Russian prisoner that Jansci brings home
to help, declares, “All same, Jansci . . .
LiT Russian, i'T German, liT Hungarian,”
all men were brothers.*® With Nana, in The
Chestry Oak, Miss Seredy seems to affirm
that God has given men the means to con-
quer evil when they work together with a
wall of prayers.*

47 Kate Seredy, A Brand-New Uncle. New York:

The Viking Press, 1961, p. 61.
umm, The M Tree. New York: The



greatest evil for mankind in Kate

... and spits out

wrecks. ™ In her view, the little people of
the world do not make war, It is a terror
forced on them. Again Grigori communi-
cates this belief by stating that no good man
can kill and laugh.® It is that
both Father in The Tree and
Michael in The Chestry Oak are emotion-
ally unable to stand the horror of the slaugh-
ter, and both react by completely black-
ing out their overwhelming experiences.
Miss Seredy’s nursing experience in the
first World War had made her a confirmed

and her books confirm a positive world

that nothing fine and noble will ever

as long as there are hearts to remember.™
This optimism is tied to Miss Seredy’s bond
with the land, where there are always
signs

growth.

Opposing growth, besides the wickedness
of war, is the crowded modem . In
all but one of the books, Miss sees
the

[
¢
:
£

p. 84
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identity. Farm and rural life alone hold
a sense of permanency. There is no syn-
thesis here. She does not, except in The
Tenement Tree, see the vigor, excitement,
and challenge of an urban way of life,
nor does she see the limitations inherent
in the world of the farmer. In The Singing
Tree and in The Open Gate, this belief
is so outspoken and romanticized as to
raise for the modern reader. It
is undoubedly valuable for today’s children
to understand the wonders and rewards
of living close to nature, an experience
which is denied to most of them. But it
is equally valuable, and it seems to me,
very important, for these children also to
see the possibilities for achieving selfhood
in their mechanized, world.
Courage and faith, the two lanterns Miss
Seredy gives man to light the way into
the future, can be as effective in the city
as are on the farm.

Ideas are not, however, what
children are looking for in their books,
and Miss Seredy is aware of this. “Teach?
she says. “T wasn’t trying to. 1 was omly
telling stories.™ Sometimes in The Singing
Tree, The Open Gate, and even in The
Chestry Oak, the teachings get in the way
of the story. She seems to have some trouble
in controlling her didactic impulse. The
lessons are at times too or a bit
overdrawn. Their moral and religious over-
tones hint at . A Tree for Peter,
A Brand-New Uncle, and Philomena are
infused with an almost religious quality




Kare Seaeny: A Penson Worta Kxowing

from The Singing Tree
(Viking Press)

not known: the lem grows naturally.
The Chestry Oak contains many compelling
incidents, It is structurally divided into
three: the life of its hero, Michael, in
Hungary before World War II; his period
of relative amnesia (resulting from emo-
tional trauma); and his refuge and new
life in America. Michael's wild ride on
the stallion is unforgettable. However, the
book is flawed by a lack of clarity in the
middle section and its relation and transi-
tion to the final section, and also by a
contrived ending.

Parading through Miss Seredy's books
are memorable characters. Nana, in The
Chestry Oak, the epitome of peasant wom-
anhood, is . She is immensely wise
and loving. Her teaching and understand-
ing symbolize the ideal mother, one who
can help her child develop to his fullest
potential, who in no way holds too tight

i
g
]
j
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A Brand-New Uncle come a bit too close
to studied types. Most frequently, though,
Miss Seredy is swift and skillful in estab-
lishing characters that talk and act like
real people and not like puppets. A child
reader commented, “Some characters do
things in the order of the plot but these
seem to really have to think about it and
decide."*

In reviewing Kate Seredy's style, it seems
to me important to remember that English
is her adopted language. Some of the
greatest English writers have written in
other than their native tongues. Joseph
Conrad was acclaimed for his mastery, and
today Vladimir Nabokov, thought by many
to be the finest living author, is working
in his third language. To conquer a second
or a third language, to make it completely
part of one, is without question a tremen-
dous achievement. Hungarian is a Finnish-
Ugrian language, not related to Indo-Euro-
pean tongues. It is considered particularly
difficult for a Hungarian to make the very
basic necessary for learning En-
glish.®*

In light of this, it is especially noteworthy
that Miss Seredy has developed such skill
and such a fine sense of language. Her
stories seem to tumble out, the rhythm of
their words closely allied with their mean-
ing, and the dialogue and descriptive
passages balanced. Children are well aware
of her ability.

I like the way she makes you see the pic-
tures even though there is no illustration
on the page. You have the picture in your
mind and you know what its like'*

And another,
“Her words are made into pictures even

5 A taped small group discussion on Kate Seredy,
spring, 1967,

57 Lengyel, op. cit. p. 10.

s A taped small group discussion on Kate Seredy,
spring. 1967,
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though they are not descriptions.™® Perhaps
this is testimony to Miss Seredy’s early
training as an artist; certainly it under-
scores a sure understanding of the power
of words.

Kate Seredy seems to be strongest in
her handling of stories set against her
native background. In The Chestry Oak,
published in 1948, her stylistic talents are
seen in their full maturity, rich and elo-
quent. For me there are many passages
that are immensely impressive. A scene at
the beginning, of Nana in the great Chestry
Palace, is Seredy fiction at its best, creating
a world of the imagination yet a world
well-understood. As one child added, “T
do like the way she puts a feeling on you.
It’s sort of like a spelll™™

A taped small group discussion on Kate Seredy,
spring, 1967,
80 A taped small group discussion on Kate Seredy,
spring, 1967,
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Cypsy, a picture story of a cat, for the
youngest reader, is the most controlled and
reserved of her books. She says that she
spent three years whittling down the story
to the brief captions that appear, and the
honing is clearly evident."' Gypsy is a quiet
book, to be read at quiet times, and its
style is well suited to its story. In most
of her other books this restraint and moder-
ation is not so obvious or apparent.

Conclusion

It seems appropriate to end an appraisal
of Miss Seredy with some thoughts on
her illustrations. They give to children
clear pictures of Hungary, of horses, of
small animals, of honest, simple people.
Only Lazy Tinka is printed in color; all
the others are monochromatic.

Even though they aren't in color, with the
words, they fill the black and white sketches
in and them look colored,

was the way one little girl explained her
reaction to the illustrations. The pictures
always extend and decorate the text and
seem well-placed. They contribute so much
meaning to the stories that it is hard to
consider them separately without doing an
injustice to her creative power.™ The very

81 Miller and Field, op. oit.
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best of them, in The White Stag, The Cood
Master, and The Chestry Oak, are strong
and very beautiful; those of the animals
in The Tenement Tree and Cypsy are alive
and design perfect. As a whole group, they

are of distinguished quality!
May Hill Arbuthnot, one of the deans

of children’s literature, sends us to find
books for boys and girls to balance the
speed and confusion of our modem world;
books that build strength and steadfastness
in the child, develop his faith in the es-
sential decency and nobility of life, and
give him feelings for the wonder and good-
ness of the universe * Kate Seredy’s books
do just this. She is a person worth know-
ing!
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their dramatic migration to Hungary. Newbery
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The Open Cate, 1943, Ages 9-12. How a city
family takes an old farm and tums it into a

venture, all without really
meaning to.
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British Pound Devaluation Reduces NCTE Tour Cost

The cost of the 46-day NCTE studytour in the British Isles (July 1-August 15, 1968),
originally announced as $888, has been reduced to $843.

The international air fare New York/London/New York remains

at §245.

The saving in the cost in Britain is caused by the devaluation of the English pound.



